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Welcome!

aria (artist residency in algiers) was founded earlier this year by 
artist Zineb Sedira. 

Our pilot programme started in 2012 with artists Nicene Kossentini 
in May (Tunisia), Basel El Maquosui in October (Gaza / In partner-
ship with ArtSchool Palestine and UNESCO Ramallah Office) and 
Alfredo Jaar (Chili/USA) in November.

The programme aims at building cross-border dialogues in di-
verse international art communities within and beyond Algeria. It 
provides opportunities for emerging and established artists from 
North Africa and throughout the world to conduct artistic and cul-
tural research and production.

aria hosts resident artists and connects them with local and re-
gional networks to facilitate the development of ideas related to 
the Algerian context. We aspire to project a positive awareness 
and visibility of Algeria to global audiences.

Following the success of our pilot programme, and building on the 
positive response in Algeria, the Maghreb, and beyond, we are 
thrilled to officially announce aria. Tonight, under the auspices of 
our generous host Catherine Petitgas and in the presence of Alfre-
do Jaar, our third artist-in-residence this year, we launch together 
the residency programme in Algiers. 

For this, we have invited international artists to select dishes that 
constitute an original menu for this launch dinner. The same art-
ists have also donated exclusive artworks available for purchase 
during and after the dinner in order to raise crucial funds to ensure 
aria’s continuity and stability in the coming years.

Yasmina and Zineb



Generously donated by the artist.

Born in Skikda, Algeria – Lives and works in Paris, France
Fayçal Baghriche has a diploma in Fine Arts from La Villa Arson, Nice, a BA 
in Dramatic Arts from Sophia Antipolis, Nice, and an MA in Multimedia Creation 
from the National School of Fine Arts in Paris. 
He has participated in Brooklyn Euphoria, New York and Dashanzi International 
Art Festival, Beijing. He has shown his work in Outpost for Contemporary Art, 
Los Angeles; Bielefelder Kunstverein, Germany; Al Riwaq Art Space, Bahrain, 
and the Museum of Modern Art of Algiers, Algeria. He was included in La force 
de l’Art in 2009, and took part in La Nuit Blanche, Paris as well as Le Printemps 
de Septembre, Toulouse. In 2010, he showed at the Museum of Modern Art 
Paris, The Museum of Contemporary Art Bordeaux, and Fondation Vasarely in 
Aix-en-Provence. In 2011, he was part of The Future of a Promise at the 54th 
Venice Biennale. Recently, his work was exhibited at the Contemporary Arts 
Museum, Houston, the Gwangju Biennale, BrotKunsthalle, Vienna, and Galerie 
Campagne Première, Berlin.

Price: £650 (framed)

Censored images from art magazines found in Dubai
16 x 27 cm (6.29 x 9.45 in)
Edition: unique 

About Family Friendly (ConnaissanceDesArtsMars2012p44): 
‘Fayçal Baghriche’s concern is not with the act of censorship in itself. What 
struck him was the visual grammar of the censor’s mark, the split second judg-
ment of their trained eye. By displaying two versions of the same image as a 
diptych, he explores the poetics of these gestures made by non-artists, which 
transform the meaning of the image.’ Alexandra MacGilp

Family Friendly (ConnaissanceDesArtsMars2012p44), 2012

FAYÇAL BAGHRICHE



 About the series R.I.P: 
‘The expression “RIP” communicates my approach to this project. Formally, I 
sought to make signs meet, to let their similarities and dissimilarities emerge. 
Handled papers, crumpled, torn, tossed, pushed and pulled, are soon seen as 
objects that embody bridges between punters and fans. It is by the production 
of these formal objects that a linguistic bridge was built spanning two worlds.
The observation of these papers in movement led me to explore shared mecha-
nisms, two understandings of the collective and the individual. I have here at-
tempted to make plain these mechanisms.’ M.B

Generously donated by the artist and galerie kamel mennour, Paris.

Born in Blida, Algeria – Lives and works in Paris, France
Mohamed Bourouissa’s work has been exhibited in many solo and group 
shows in France and abroad, at institutions such as: the Musée d’art moderne 
de la Ville de Paris; the Palais de Tokyo, Paris; the Palazzo Grassi-François 
Pinault Foundation, Venice; MAXXI, Rome; the New Museum of Contemporary 
Art, New York; SCAD, Atlanta; the Philadelphia Museum of Art; Foto Museum, 
Rotterdam; the Centro Cultural Correios, Rio de Janeiro; the Finnish Museum 
of Photography, Helsinky; the Nikolai Kunsthal, Copenhagen; the Rencontres 
de Bamako, the Deutsches Historisches Museum, Berlin; KW Institute for Con-
temporary Art, Berlin. Bourouissa has also participated in Biennales in Algiers, 
Berlin, and Venice. 
In 2013, Mohamed Bourouissa will be exhibited at the Centre Pompidou, Paris, 
and in Marseille 2013. In February-March 2013, he will have his second solo 
show at the galerie kamel mennour. 

Printed on Fine art paper
24 x 29.5 cm (11.61 x 9.45 in)
Edition: 1/3 + 2 AP

Price: £1,200 (framed)

Sans Titre 4, from the series R.I.P, 2011

MOHAMED BOUROUISSA



MOHAMED BOUROUISSA
Sans Titre, 2010
Drawing, ink on paper
20.7 x 28 cm (11.02 x 8.15 in)
Edition: unique

Price: £600 (framed)

Generously donated by the artist and galerie kamel mennour, Paris.

About Sans Titre: 
Drawing made during trips to Brazil.



Detail of 17 Octobre 1961 on the right page 

Generously donated by the artist.

Born in Santiago, Chile – Lives and works in New York, USA
Alfredo Jaar is an artist, architect, and filmmaker who lives and works in New 
York. His work has been shown extensively around the world. He has partici-
pated in the Biennales of Venice (1986, 2007, 2009), São Paulo (1987, 1989, 
2010) as well as Documenta (1987, 2002) in Kassel.
Important individual exhibitions include The New Museum of Contemporary 
Art, New York, Whitechapel, London, and Museum of Contemporary Art, Chi-
cago as well as the Museum of Contemporary Art, Rome and Moderna Museet, 
Stockholm. A major retrospective of his work took place this summer at three 
institutions in Berlin: Berlinische Galerie, Neue Gesellschaft für bildende Kunst 
e.V., and the Alte Nationalgalerie.

Price: £7,500 (framed)

Digital Print
43 x 109 cm (17 x 43 in)
Edition 1/3

17 Octobre 1961, 2012

ALFREDO JAAR





Price: £1,600 (mounted on Dibond, framed)

Digital print
30 x 40 cm (11.81 x 15.75 in)
Edition: 1/2 AP (from ed. of 5)

Lost Boats, Detail #3: Chair, from the series Wet Feet, 2012

About Lost Boats, Detail #3: Chair: 
This photograph is part of a series produced in Miami and South Florida.
The title of the series refers to the United States’ ‘Wet Feet / Dry Feet policy’ 
applied to applied to seafaring illegal Cuban immigrants fleeing from the island.
The series of Wet Feet focuses on the ‘Miami River Port’ area, and more spe-
cifically on the traces left by those who ultimately reached the USA. Worn out 
containers as well as makeshift boats used by immigrants bear the stigmata of 
illegal journeys, and objects’ traces of time tell of slow and irremediable dete-
rioration.

Generously donated by the artist and the Galerie Polaris, Paris.

Born in Casablanca, Morocco – Lives and works in Paris, France
Bouchra Khalili work’s in video, installation, photography and prints, combines 
a conceptual approach with a documentary practice to explore issues of clan-
destine existences, and the emigrant experience (“expérience d’émigré”).
Khalili’s work has been shown extensively around the world, including recently 
at La Triennale (Palais de Tokyo, 2012);the 18th Biennale of Sydney (2012) and 
the MoMA as part of the film exhibition ‘Mapping Subjectivity’ (New York, 2011); 
among others.
She presently lives in Berlin as the recipient of the DAAD Artist-in-Berlin Award. 

BOUCHRA KHALILI



About Ground: 
Amateur photos of lightning downloaded from the Internet are printed on 
10 x15 cm ((3.84 x 5.91 in) photographic paper and fixed to the wall creating an 
uninterrupted bolt of lightning from the ceiling to the ground.

Generously donated by the artist.

Born in Hamilton, Canada – Lives in Paris, France and works between 
Paris and Dar Es Salaam, Tanzania
Kapwani Kiwanga holds a diploma in Anthropology and Comparative Reli-
gions from McGill University. She was an artist in residence at L’École Nationale 
Supérieure des Beaux-Arts, Paris, France; Le Fresnoy National Contemporary 
Art Studio, France and MU Foundation, Eindhoven, The Netherlands.

Kiwanga revisits her earlier training in social sciences and elaborates research 
projects in which she occupies the role of a researcher. Whether masquerading 
as an anthropologist, astronomer, historian, or physicist, her modus operandi in-
tentionally collapses divisions between elite and popular knowledge production.
She fashions systems and establishes protocols as in scientific experimentation 
to delineate lenses through which one can observe culture and its characteristic 
propensity toward mutation.

Price: £600

Photographic wall collage
Variable size
Edition: 2/5

Ground, 2012

KAPWANI KIWANGA



About Myopia: 
‘When we look forward, things in front of us seem clear. But when we try to see 
the horizon, it’s at this moment that we become aware of our myopia.’

Generously donated by the artist and Selma Feriani Gallery.

Born in Sfax, Tunisia – Lives and works in Tunis, Tunisia
Nicene Kossentini graduated from the Institut supérieur des beaux-arts in Tunis 
and the Université Marc Bloch in Strasbourg. She also attended courses and 
training at the Studio national des arts contemporains, Le Fresnoy and at the 
École de l’image Les Gobelins in France. She is currently Assistant Professor 
of Experimental Cinema at the University of Tunis.
She is a photographer and filmmaker. Mindful of her heritage and her past, 
Nicene Kossentini seeks to uncover the lost relationship and buried truths of 
her culture and origins. She thus addresses the concerns of a Tunisian society 
that must negotiate with a memory that tends to congeal, level off and become 
lost. She has participated in numerous solo and group exhibitions in Tunisia, 
Europe, and Africa.

Price: £800 (mounted on Dibond)

Digital Print
24 x 30 cm (11.81 x 9.45 in) 
Edition: 3/3 + 1 AP
 

Myopia, 2008

NICENE KOSSENTINI



The Ottoman Company Ltd 1, 2010

Price: £1,700 (framed)

Acrylic on original old share certificate
47 x 67 cm (18.5 x 26.4 in)
Edition: unique

About The Ottoman Company Ltd 1: 
Share certificates are a window into the history and movement of money, power 
and ownership.
Newborn companies garland their shares with typography and motifs implying 
stability and worth. This historic certificate was issued in 1865; the company 
folded in 1866.
A common Turkish charm is the Nazar - glass beads that deflect malevolent 
looks. Blue-eyed Northerners are considered more likely to cast the evil eye.
In acknowledgement of the commodity value of contemporary art – now you too 
can purchase a share in Hew Locke.

Generously donated by the artist.

Born in Edinburgh, UK – Lives and works in London, UK
Hew Locke spent his formative years in Guyana. He obtained a B.A. in Fine 
Art in Falmouth (1988) and an M.A. in Sculpture at the Royal College of Art, 
London (1994).
British group and solo shows include Hales Gallery, Tate Britain, the Baltic, 
V&A, ICA, New Art Gallery Walsall, Chisenhale Gallery, Bluecoat Gallery, Riv-
ington Place and Folkestone Triennale. He was short-listed for the Fourth Plinth 
in Trafalgar Square in 2010.
International exposure includes the Thessaloniki Biennale of Contemporary Art, 
San Juan Triennial, Guangzhou Triennial, Brooklyn Museum, Luckman Gallery 
LA, Atlanta Contemporary Arts, Museum of Art and Design, New York, the Pow-
er Plant, Toronto, and the Palacio de Abrawtes, Spain.
Work is in the collections of the Tate Gallery, Arts Council, Brooklyn Museum, 
V&A, British Museum, Henry Moore Institute and Government Art Collection, 
amongst others.

HEW LOCKE



Price: £400 (mounted on Dibond)

About Chrysanthemums:
‘Two types of public sculptures particularly attracted my attention along Algeria’s 
northern coast: commemorative stelae and monuments dedicated to martyrs.
The commemorative stelae markedly punctuating the landscape symbolize 
promises that are often not honored.
Monuments for martyrs are justified by an incredible will to take refuge in the 
past and ceaselessly celebrate the same events and the same period of the 
Algerian War of Independence.’ A.M

Generously donated by the artist.

Born in Algiers, Algeria – Lives and works in Algiers
Amina Menia’s work actively questions our relation to architectural and histori-
cal spaces.
Working across installation, sculpture, and photography, and drawing upon re-
lational aesthetics, her art encourages exchange, interaction and attempts to 
probe daily changes through “new urban practices”.
With a certain preference for site-specific installations, her work appears as an 
invitation to reevaluate our understanding of heritage, and deconstruct our con-
ception of beauty by challenging conventional notions of the exhibition space.
Amina has showed her work nationally and internationally, including at the Mu-
seum of Modern Art, Algiers, the Galerie Anne de Villepoix, Paris, the Ponteve-
dra Biennale, Spain, Cornerhouse, UK, and the Museum of Contemporary Art, 
Leon. 

Digital Print
29.7 x 42 cm (11.69 x 16.54 in)
Edition: 1/5 + 1 AP

Anonyme, from the series Chrysanthemums, 2009/2011

AMINA MENIA



Price: £400 (mounted on Dibond)

Digital print
29.7 x 42 cm (11.69 x 16.54 in)
Edition: 1/5 + 1 AP

Ziama, from the series Chrysanthemums, 2009/2011

Generously donated by the artist.

AMINA MENIA



About Narciso: 
The photograph is conceived by the outlines of a drawing in motion, which 
forms a self-portrait made of charcoal dust, floating on the surface of water as it 
goes down a sinkhole. The camera freezes the instant where the drawing is still 
intact, before it starts to dissolve and deform just before the drawing destructs 
as it flows down the drainpipe

Generously donated by the artist.

Born in Popayán, Colombia – Lives and works in Cali, Colombia
Over the past three decades, Óscar Muñoz has explored the relationship be-
tween image and memory, blurring the boundaries between photography, print-
making, drawing, installation, video and sculpture. 
In the past decade he has participated in group exhibitions and solo exhibitions 
at numerous international art institutions, including O.K. Offenes Kulturhaus, 
Linz Austria; Pori Art Museum, Pori Finland; The Korea Foundation, Seoul Ko-
rea; Museo Extremeño e Iberoamericano de Arte Contemporaneo (MEIAC), 
Badajoz, Spain, Prefix Institute of Contemporary Art, Toronto Canada; Institute 
of International Visual Arts (INIVA), London, U.K.; Museo Tamayo de Arte Con-
temporáneo, Mexico DF, Philagrafika: Philadelphia Museum of Art, Philadelphia 
U.S, Círculo de Bellas Artes, Madrid Spain; Hiroshima City Museum of Contem-
porary Art, Hiroshima Japan; Daros Exhibitions, Zurich Switzerland; Mori Art 
Museum, Tokyo Japan; and the PICA Museum, Perth Australia.

Price: £1,300 (framed)

C-Print
18.5 x 23.5 cm (9.25 x 7.28 in)
Edition: AP

Narciso, 2002 

ÓSCAR MUÑOZ



Price: £1,000 (framed)

C-Print
76.2 x 76.2 cm (30 x 30 in)
Edition: 1/1 AP (from ed. of 5)

The Starling Came II, 

About The Starling Came II: 
‘The Starling Came II, is poetic in its evocative and metaphorical imagery. The 
distance at which the subject matter is kept suggests the impossibility of inti-
macy, of a certain knowledge. The bird ‘whispering’ in the ear of the woman 
evokes not so much closeness, but a kind of miraculous and fleeting encounter 
between radically different beings—the one weighed down by the  black mass 
of her coat, the other whose presence is impalpable evanescent even though 
eternally fixed in the photograph.’  Francette Pacteau, Author of The Symptom 
of Beauty 

Generously donated by the artist.

Born in London, UK – Lives and works in London
Wild birds and animals, the ecology of wildness and our encounter with the im-
age as a site of sensation, are the subjects of London-based artist Edith Marie 
Pasquier’s moving image, photography, and installation work. An AHRC Fellow 
currently completing a PhD in Photography with The Victoria & Albert Museum 
and the Royal College of Art (RCA).  Pasquier graduated with an MA in Fine Art 
at the RCA in 2008 and also contributes as a critic to various art magazines in 
the USA and UK. 
Her recent exhibitions include a solo show titled ‘13, 983 birds’ at Bildmuseet 
Umea University, Sweden (2011). She is the winner of the Man Group Photog-
raphy Prize (2007); Film London Artist Moving Image Award (2006/7); Artsad-
min Artist Award (2005).

EDITH MARIE PASQUIER



Price: £2,000 (mounted on Dibond, framed)

C-Print
50 x 62 cm (19.68 x 24.41 in)
Edition: 1/5 + 1 AP

Rejected Creatures, 2012

About Rejected Creatures and Other Aquatic Tales: 
These photographs evoke a reversed trajectory from that of the migrants who 
leave the Mauritanian coast for the Canary Islands. Some fail to get away 
whereas others disappear at sea. Unlike the migrants, these boats depart from 
Europe and Asia to disembark in Mauritania.
Caught between sand and sea, these shipwrecks lie like huge, rusted skel-
etons, sometimes vomiting their unwanted goods onto the shore. On the beach, 
we find hundreds of fish poisoned by noxious waters, highlighting the scale of 
the ecological catastrophe.

ZINEB SEDIRA

Generously donated by the artist and galerie kamel mennour, Paris. 

Born in Gennevilliers, France – Lives in London, UK and works in Paris, 
London and Algiers 
Zineb Sedira is the founder and director of aria. She has exhibited at the Venice 
Biennale (2001), Tate Britain, London (2002), ICP Triennial, NY (2003), the Cen-
tre Pompidou, Hayward Gallery, (2005), British Art Show 06 and ICA (2006), the 
Brooklyn Museum, NY (2007), 1st Quadrennial for Contemporary Art, Copenha-
gen (2008), the Venice Biennale and the Folkestone Triennial (2011). In 2012, 
she exhibited in Migrations, Tate Britain and at the Museum of Carthage, Tunis, 
amongst others. 
Her solo shows have been at The Wapping Project, London (2008), Rivington 
Place, London; the John Hansard Gallery, UK (2009). In 2010, Bildmuseet Swe-
den; Nikolaj Art Center, Copenhagen, Denmark; Musée d’Art Contempo¬rain 
[MAC], Marseilles and the Palais de Tokyo, Paris. 



Other Aquatic Tales, 2012

Price: £1,700 (mounted on Dibond)

C-Print
30 x 50cm (11.81 x 19.68 in)
Edition: 1/5 + 1 AP

Generously donated by the artist and galerie kamel mennour, Paris.

ZINEB SEDIRA



Price: £400 each (unframed)

Sans Titre, 2011
3 Lithographies on Laurier vellum paper
25 x 30 cm (9.84 x 11.81 in)
Edition: 27/70, 27/70, 27/70 

About Sans Titre: 
Djamel Tatah’s creative process is nourished by methods of painting from an-
tiquity, photography, and digital techniques. Depicting human figures placed in 
geometric spaces, Tatah represents the loneliness inherent in all of us, as a way 
of experiencing time.

Generously donated by the artist.

Born in Saint-Chamond, France – Lives and works in Burgundy, France
Djamel Tatah studied at the École des Beaux-Arts, Saint-Étienne from 1981 to 
1986. After his first exhibition at the Galerie Liliane & Michel Durand-Dessert 
ga in Paris (1999), many exhibitions have punctuated his career: Salamanca 
Art Center, Spain (2002), Grenoble Museum (2004), M.A.C. Lyon, Guangdong 
Museum of Art, Guangzhou, China (2005); Centre Pompidou and Grand Palais, 
Paris (2006), the Parvis Art Center, Tarbes, (2007), Fine Arts Museum, Nantes 
(2008) and MAMAC, Nice (2009); Macval, Villa Medicis (Italy), Hermitage 
Museum (Russia); the Creux de l’Enfer Art Center (2010), Chambord Castle, 
France, and the Cité nationale de l’histoire de l’immigration, Paris (2011).

DJAMEL TATAH



AKNOWLEDGEMENTS

Edition of this booklet: 
Kim Symmons, Yasmina Reggad and Baya Yantren

aria would like to extend its gratitude to the following organisations and indi-
viduals for their support and generosity.

A very special thank you to our host and friend Catherine Petitgas for her gen-
erosity and her constant support.
Of course, many thanks to Yasmina Reggad, my partner in this challenging and 
wonderful journey.
 
Organisations: 
AFAC (Arab Fund for Art and Culture), ArtSchool Palestine, Association 
Chrysalide, Delfina Foundation, Heidi Letterpress, Iniva (Institute of Internation-
al Visual Arts), Institut Français d’Alger, Prince Claus Fund, Sharjah Art Founda-
tion, Universes in Universe, Villa Romana.

Individuals:
Rahima Al-Nawab, Aaron Cezar, Yasmina Dekkar, Basel El Maqosui, Alfredo 
Jaar, Nicene Kossentini, Alya Sebti, Angelika Stepken, Baya Yantren, Maxa 
Zoller.

All the artists and friends who have generously contributed to future of aria.

And most importantly, all the people in Algeria who trusted and supported 
us and are making aria happening: Djamel Agagnia, Atef Berredjem, Nadira 
Laggoune, Djaber Debzi, Djalila Kadi-Hanifi, Amina Menia, Oussama Tabti, 
Sofiane Zouggar and the growing community of artists in Algeria.   

Galleries:
Selma Feriani Gallery
galerie kamel mennour
Galerie Polaris


